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B-2249

Mayfair Theatre (Auditorium Theatre) 1903
508 North Howard Street
Private

The Mayfair Theatre is one of the two remaining buildings
of the original three in the Kernan hotel-theater complex
which included the Hotel Kernan (Congress Hotel) (B-2250), the
Maryland Theatre (demolished 1951), and the Auditorium Theatre,
which was renamed the Mayfair in 1941. The complex was the
largest entertainment grouping in early 20th century Baltimore.
The architecture of the group was a florid Beaux-Arts—-influenced
French Renaissance style which is still mostly unchanged in the
upper facade of the Mayfair. The theater is also one of the
three remaining downtown "movie palaces"; the others are the
Hippodrome (B-2338) and the Town (B-2352).
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State Historic Sites Inventory Form DOE __yes Xno

1. Name (indicate preferred name)

historic Auditorium Theatre

and/or common Mayfair Theatre

2. Location

street & number 508 North Howard Street ___ not for publication
Baltimore icini i i 3

city, town ____vicinity of congressional district rd
state Maryland county
3. Classification
Category Ownership Status Present Use
—_ district public X__ occupied —__ agriculture —___ museum
_X_ building(s) _X_ private ____ unoccupied ____ commercial ____park
___structure - beth ____work in progress — educational ____ private residence
—__ site Public Acquisition Accessible _X_ entertainment ___ religious

_ object ____in process _X yes: restricted ____government ____ scientific

— being considered —_ yes: unrestricted — industrial _ transportation
x not applicable _  po ____ military _ other:

4. Owner of Property (give names and mailing addresses of all owners)

name JF Theatres, Inc.
street & number 17 West Pennsylvania Avenue telephone no.: 296-7570
city, town Baltimore state and zip code MD 21204

5. Location of Legal Description

courthouse, registry of deeds, etc. Baltimore Citv Courthouse liber RHB 3334
street & number Fayette and Calvert Streets folio 350
city, town Baltimore state MDD

6. Representation in Existing uistorical surveys

title CBD West Survey

date 1976 _ _federal ____ state ___ county _ X local

_epository for survey records CHAP

city, town Baltimore state MD




7. Description Survey No.B-2249

Condition Check one Check one

___excellent _ deteriorated ____ unaltered X original site

_ X good —___ruins _X altered _____moved date of move
____ fair — unexposed

Prepare both a summary paragraph and a general description of the resource and its
various elements as it exists today.

SUMMARY :

The Mayfair Theatre is a 1903 brick theater building with an
elaborate stone and terra cotta facade in Classical Revival style
located on the west side of North Howard Street about halfway be-
tween West Franklin and Centre Streets in central Baltimore, Mary-
land. The principal elevation facing east to Howard Street has
a street level concealed behind black paneling and twin box offices
in half-round columns on each side of the facade. The central
doorway is a glass and metal trefoil design. This treatment and
the triangular marquee date from about 1963. Above the marquee,
the original facade is virtually intact with window openings closed
off but unchanged. It is dominated by a central bav of three
arches flanked by piers of rusticated stone and a variety of
window shapes and trim. The cornice has a complicated roofline
with pediments, scrolls, finials, carvings of floral panels,
cartouches, and lyres. A mansard covered with copper tiles and
featuring three ocular windows is just visible from street level.
The interior has been much altered, primarily by the false ceiling
in the auditorium which conceals a huge original vault and balconies.
The theater is still operating, but recently closed for renovation.

General .Description: -

The original Auditorium Theatre (now the Mayfair Theatre) was
one of the three parts of the Kernan hotel-and-entertainment
complex on North Howard and West Franklin Streets,:all of which
were linked by interior passages. The Congress Hotel (formerly
Hotel Kernan) . (B-2250) and the present Mayfairiare 'still linked
by subterranean hallways and stairs through the Turkish bath under
the theater, although the entire underground area is deteriorated
and unused. The theater itself is much altered at the street level
exterior and in the interior. The original facade had a large arched
entrance flanked by a smaller archway on the south end which was
the Turkish bath entrance. The present entrance facade, dating
from about 1965, is paneled in black with twin half-round columns
at the extreme outer edges which were the box offices. These are
not currently in use. Two poster cases flank the entrance, a bank
of glass doors surrounded by a trefoil of glass with gold metal
muntins. The marquee is triangular and lighted from within. The
flat apex of the marquee has the theater's name in a panel with
an arc-shaped lower edge.

(see continuation sheet)



8. Significance Survey No. B-2249

Period Areas of Significance—Check and justify below
— prehistoric ___ archeology-prehistoric ____ community planning ____ landscape architecture ___ religion
_1400-1499 ___ archeology-historic ___conservation — law —__ science
_1500-1599 ___ agriculture —___ economics — literature — sculpture
—__1600-1699 _ X architecture __ education — military — social/
17001799 ___ art —__engineering —_ music humanitarian
___1800-1899 ___ commerce — exploration/settlement ___ philosophy _X_theater
_X 1900~ ____communications — industry ___ politics/government ____ transportation
___invention — other (specify)
Specific dates 193 Builder/Architect 7,1, D . Allen, architect
check: Applicable Criteria: XA B XC _ D
and/or
Applicable Exception: _ A B _C _ D _E _F G
Level of Significance: _ national __ state X local

Prepare both a summary paragraph of significance and a general statement of history and
support.

SUMMARY :

The Mayfair Theatre is one of the two remaining buildings
of the original three in the Kernan hotel-theater complex which
included the Hotel Kernan (Congress Hotel) (B-2250), the Maryland
Theatre (demolished 1951), and the Auditorium Theatre, which was
renamed the Mayfair in 1941. The complex was the largest enter-
tainment grouping in early 20th century Baltimore. The architecture
of the group was a florid Beaux-Arts—-influenced French Renaissance
style which is still mostly unchanged in the upper facade of the
Mayfair. The theater is also one of the three remaining downtown
"movie palaces"; the others are the Hippodrome (B-2338) and the
Town (B-2352).. S eI .

History and Supwnort: o

The Auditorium Theatre is built on the foundations of the 1882
Natatorium, a proposed swimming school with a pool in the basement.
The school didn't succeed, but the building continued operating as
a Turkish bath and light entertainment hall under the name of the
Howard Auditorium. The 1882 structure was an exotically decorated
cottage-like building with icicle-shaped trip hanging from the gables,
cornices, and window frames. Burlesque acts and short dramatic
pieces were performed, as well as occasional serious musical concerts.
In 1891, James L. Kernan bought the building and remodeled it into
a more classical brick-fronted music hall, but kep the name Howard
Auditorium.

In 1903, Kernan demolished the old Auditorium to erect the
present theater, but kep the Turkish bath, which apparently did
well consistently, unlike the entertainment side of the old Audi-
torium. With the refurbished pool and a connecting passage to the

(see continuation sheet)



9. Major Bibliographical References Survey No.p_5249

Baltimore Sun, April 5, 1903
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10. Geographical Data

Acreage of nominated property N —
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Verbal boundary description and justification

co-terminous with irregular-shaped lot approx. 66 ft. 7 in. x 158 ft.

List all states and counties for properties overlapping state or county boundaries

state code county code

state code county code

11. Form Prepared By

name/title Janet Davis, Historic Preservation Analyst
Commission for Historical and

organization Architectural Preservation date April 1986
street & number Rm. 606, 118 No. Howard St. telephone (301) 396-4866
city or town Baltimore state MDD 21201

The Maryland Historic Sites Inventory was officially created by
an Act of the Maryland Legislature to be found in the Annotated
Code of Maryland, Article 41, Section 181 KA, 1974 supplement.

The survey and inventory are being prepared for information and
record purposes only and do not constitute any infringement of
individual property rights.

return to: Maryland Historical Trust
Shaw House
2] State Circle
Annapolis, Maryland 21401
(301) 269-2438
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Mayfair Theatre

Section 7: Description

Above the marquee is the stone and terra cotta original elevation.
Although obscured by the marquee, the central arch is probably mostly
unaltered. The intermediary cornice is the general lower limit
of the visible exterior. From this feature upwards, the rusticated
stone walls are divided into three bays. The central bay has a
group of three arched bays extending through two levels of window
openings. The lower openings are simple rectangles and have been
closed off, as are all the window openings in the facade. Above
spandrels of guilloche carvings, the upper windows are in pairs, ,
separated by carved T-shaped mullions. The columns separating the
bays have Ionic capitals. The arches are outlined by cable moldings
and the spandrels are ornamented by comic masks.

The central unit is enclosed on each side by projecting rusticated
piers with ocular and aedicular windows in vertical arrangement.
The side bays have two levels of hooded window openings, the upper
ones arched. The cornice features a paneled frieze and elaborately
carved pediments have carved tympana and scrolled tops flanking a
lyre finial. The top level of the cornice has cartouches in the
central bay and terminating the ends of the cornice. A copper tile-
covered mansard is just visible above the cornice, with five oculi
in the center. The north elevation, exposed by the demolition of the
Stanley Theater in 1965, shows the characteristic roofline of the
theater, with the gabled stage house at the west end of the lot.

The interior of the Mayfair has a lowered ceiling added in 1941
and the theater was completely remodeled in the early 1960's for a
local premiere. The ceiling conceals the steeply raked original
balcony levels in a horseshoe arc supported by iron columns with
fan-shaped tops. The vault dome is painted in a romantic pictorial
style.
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Mayfair Theatre

Section 8: Significance

Maryland Theatre on Franklin Street, the Auditorium Theatre reopened
in late 1903 as a vaudeville house. Later the vaudeville acts
shifted to the Maryland Theatre and the Auditorium featured mostly
musicals and legitimate theater. By 1915, projection equipment had
been installed and films were shown on a regular basis.

The Auditorium was sold separately from the other Kernan prop-
erties in 1940 and an extensive interior remodeling took place.
The architect was E. Bernard Evander, who designed a dropped ceiling
which concealed the romantically painted dome and steeply raked
balconies. The reopening on January 31, 1941 marked its transition
to a movie theater, the last stage act having appeared in 1939. The
Turkish bath had probably closed before this remodeling, but it
remained closed off under the theater.

The age of the movie palace in the 1940's and 1950's was embodied
by several groupings of theaters along East Baltimore, West Fayette
and North Eutaw Streets, and North Howard Street, where the Mayfair,
the Stanley, and the Maryland, until its demolition in 1951, were
the main attractions. The elaborate facades of these theaters
mirrored the importance of movie-going in the post World War II
period. The Mayfair received a further remodeling in 1963 just
before the Baltimore opening of "Lawrence of Arabia". This alteration
resulted in the present marquee and street level facade which obscured
but did not destroy the original design. The interior has had
several reworkings and the theater is currently closed for a further
renovation.
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4/75/1903

THE N'EW AUDITORIUM THEATRE TO BE ERECTED BY MR. JAMES L. KERNAN

The new :Audlmrlum {which Manager
James L. Kernan will eréct on the site of
his present ployhouse, ulh North Howarnl
street, will ba a handsoine and lmposing
structure, a :ilr.'\‘!lre nf w rIr_-ms glvenahove,
It wlll have & seating eagnclty of 3,100,

The front of the bulldluz will be of gran.
Ite ana wh‘]lnl terra mrtn.i It will tower 74
fret abnve thy street and be ahoutthe same
belght as tha Academy of Musle, D'aderthe
firet flaor will Le the ip!tndh‘tl._v-m]ul],q»--l
Turkish bath’nnd n'.urhlnfry hall, cutrance
ta these belig through ithe door to the

right, or gouth, of the theatre entrence. A
Cthe two perforinances of “"Huppy Hoollgan™
| yesterday, alinost every lnch of spaco be-

passagewry Wil connect, with the rethks
keller and calé now o edurse af constriue-
tion ou Franklin sfreat n part of the
Mearyland Theatre, Themachinery ball will
he faced with glared brick walls.

contaln frur dleetrlr generators, which will

furnish 6,000 18.candle pidwer tncandesceut
ltghts fur the entire new| group of Kernan '

bulldmgs. The Turklsh bath Wil be mod-

ern In every pnrt!cu]nr{ with a marble-
The cost of Ottlng up this,

lined piunga.

part of the hulldiog uloqa will ba 320 (XA

All tha rarridors and lobliles of the thentra

will be waloscoted B feet! high with Itallan

marbie, The antire rm} of Hernan bulld
, lngs will ba treproof. |

e - SRS e 1 s

_ll Thowas, of this cliy.
Cwlll e rendy fur opealng ently |n Octobier

It witl |

der ope roof two modern theatres—the An
ditorfum and the Maryland-—bullt on the
rantilever conatruetlon plan, ellminaring all
gallery poses, & rathekeller, 84 Ly (4 feet;
soenfd, B0 hy D4 reet; a grotte, 246770 feet;
i Turkish hath, 67 by 100 feet; a ronf gar-
iten, 80 by A4 feet, anil & machiuery hall,
M) Ly 07 feet. The architects are the John
‘D, Allen Company, of Phlladelphia, und
ithe contractors are Messrs, D, W. and Gea,
The new thaatres

The old Anditarium cloked 1ta dnors [nst
nlght and workmen wlll begln to dumoltah
it thila werk., (iver 4,000 persons attended

Ing oreupled ‘at wight. When the curtaln
fell oo the lust seets [0 WAS pronipt Iy ralsmd
ngatn and Mr. Kernan “was ealled from hls
aflice. On belinif of the employes Mr. Chaos,
H. Kpapp, Mr. Kernan's attorney, preseut-
ed to the mapagaru magalicent Gurul horye.
shoe slx feet Ligh, Mr, Kuapp briefly ru-
viewed Mr. Kernan's suecesatul carecr s a
mannger and spoke of Lis enlerprise in
apeoading nearly bhalf a million dollars In =
new cluster of theatrs bulldlags, Mr. Ker-
nan expressod bis thonks, after which Miss
Hoberta Keens sang “‘Auld Lang Syne'
the “Happy Hoollgan™ cumapany and the

B B N T T LS T P

Bnstness Maoager Frederick ' Behanpber
ger, Treasurer .. A, Ferrapdinl, Doorkesp
#r Willllam Tubmao and Patroliman Harry
Allen, whose post includes the theatrs, were
kept bumy for scme tlme shaklng hands
with thele friends,

The Auditorium bullfing wes erected In
1882 by the natatorinm company for nse as
u swlmming scbool, but the roterprise was
not successful. For some years afterward
the bullding was controlled and oceupled
hy the Orarorio Bectety, It was sold at anc.
tlon tn December, 1801, aud purclinaed by
Mesnen, 1 T Bartlett, ©1to Satro and D
J. J. Chlsoelm fur $13,000. The next Jdagy
Mr. Keroay purchased It and cooducted va
roous sminscment enterpriass there for aev.
eral years, lucluding su Edso Mumer, an
Iee palace and suoimer operas, In the Iat-
ter of which Jennle Winston was the prin
clpal attraction. Ahout seven Yosrs ago Mr,
Herunn elaboratelr refitted the bullding.
rdded thepatiigardenand made (v astralght
vaudeville house.

A numher of well-kpown actors and av
tresses bave appeared at tha Anditorium, !
jocluding Allee Flaher, Frank Mayo, Vesta
Tilly, Clara Maorrix, Rose Coghlan, Maurice
Barrymore, Iobert Hilyard, Gus Williames,
Weler and Flelda, Tony Vastor, Jobn Mn.

aam UWacion MWoanales and Waria Tanaan
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Previous Building on site
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Mayfair Theatre ,1,.
Previous pbuilding %
Howard Auditorium as remodeled, 1891 i
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Maryland Historical Trust
State Histeric Sites Inventory Form

vev -

Survey No. £"-":’2q‘] ?
Magi No. oOdz2244572Y4

DOE _ yes ino

(indicate preferred name)

1. Name

historic Mayfair Theater

and/or common

Hatatorium, Howard Auditorium, Auditorium

2. Location

street & number sng N Howard Street

— not for publication

clty, town Baltimore —— vicinity of congressional district
state Maryland county  City
3. Classification
Category Ownership Status Present Use
— district- — public _X_ occupied — agriculture — museum
—X building(s) X _ private — unoccupied ____ commercial —— park
— structure ____ both — work in progress — educational — private residence
— site Public Acquisition Accessible —X_ entertainment — religious
—_ object — in process _X__yes: restricted — government — scientific
—— being considered —— yes: unrestricted — industrial — transportation
not applicable __ no ____ military ____ other:

4. Owner of Property (sive nanes

and mailing addresses of all owners)

name

street & number

telephone no.:

city, town stat

e and zip code

5. Location of Legal Description

courthouse, registry of deeds, etc. Baltimore City Courthouse liber
street & number Calvert and Fayette Streets folio
Baltimore state Maryland

clty, town

Historical Surveys

6. Representation in Existing

title CBD West

date 1976

— federal _state _county ___ local

depository for survey records

Commission for Historical and Architectural Preservation

etata Mawvyrl anAd
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7. Description Survey No. (3-2249
Condition Check one Check one .
—— excellent —__ deteriorated ___ unaltered X __ original site

— good —__ruins _X altered — moved date of move .
— tair —__ unexposed I.

Prepare bstk a summary paragraph and a general description of the resource and its
various elements as it exists today.

Summary

The Mayfair Theater is located on N. Howard Street, and is one of
% two surviwing elements of a "theatrical complex” which consisted
//z\l& of two theaters and a hotel. It was originally constructed in
© 1870, amd has since undergone numerous remodelings (in 1890,
'1"96'3.‘: 1%41, and 1963). At present the Mayfair reflects many
differest design phases.

On the exterior, the ornate granite facade and theatrical
embellishsents can be attributed to the 1903 alterations.
Although little is known of the J.D. Allen Company, the firm
responsible for those alterations, their symmetrical design for
the building, exuberance of detail, enriched moldings and figure
sculpture, characterize a firm versed in the theatrical Beaux
Arts style, (See Figure 1.)

On the interior, the Mayfair is a maze of stairwells, corridors,
balconies, and dressing rooms which date from various periods of
its construction history. An article written by theater expert
Robert K. Headley, and published in a 1977 issue of Marquee
Magazine) describes the interior spaces much as they exist today.
(See Attachment A.,) Headley's observations as well as his
knowledge of the theater's history provide a thorough account,
and the following text merely elaborates on his observations.

The Interior

Today, the Mayfair's interior contains vestiges of the original
Natatoriwm (the German health club which originally occupied the
building}, as well as the extensive interior alterations which
were completed in 1890, 1903, 1941 and 1963.

Descriptions of the original Natatorium's interior and its
subsequest 1890 alteration and reuse as a theater are scarce.
However, the early white tile swimming pool remains today in the
lower depths of the theater. The bathing facility is reached via

- - - P ™
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a dark stairway, through a decorated arched doorway, down another
flight of steirs and along a passageway which at one time led to
the Congress Hotel and the Maryland Theatre. (This passage is
now blockeé dn.) Along the passageway, stenciled directional
labels remsiz on overhead arches. The swimming pool itself
remains intact and the space is unadorned, except for the marble
which borders the pool. (Rubble was piled into the pool during
one of the 2%th century renovations.) Early shower facilities,
massage ani steam rooms, and dressing rooms surround the pool.
Through 197, the facility was used as a Turkish bath and served
as an added gttraction of the Auditorium Theater,

The 1890 siterations were essentially of the interior to make the
building functionable and suitable as a theater. It is difficult
to determime if any of the existing features of the theater can
be attributed to this period. No descriptions of the work were
located beyead the fact that interior remodeling was done.

The most sigsificant early interior space dates to 1903, At this
time, owner James Kernan remodeled building and named it the
Auditorius. It seems apparent that much of architect J.D,
Allen's work from this period remains. A maze-like route through
the existing projection booth leads to the second floor balcony,
where muck of Allen's work can be found. (See Figure 2.) When
the balcony was closed off in 1941 and the ground floor ceiling
lowered, this second-floor balcony became unused space. The
steep balcomy is in a stepped, curved arrangement. Wooden bench
ends remain at the terminus of some of these curved rows,
indicting the location of benches which have since been removed.
The center of the balcony is highlighted by a frescoed dome, with
traces of figures with bright, round, rosy, cherub faces and
female figures looking down from its height. Elegant bell-shaped
or fanned coelumns-~turn-of-the-century adaptations of the High
Gothic fam vault shape~-define the curved edge of the balcony.
Interlaced édiagonal bands decorate the upper half of their
shafts. 4 curved acanthus leaf molding runs along the ceiling on
either side of the columns, delineating as well the round edge of
the dome. The dome space is marred by guywires inserted to
support the false ceiling below.

In 1941, vhen E, Bernard Evander converted the Auditorium into
the Mayfair movie house, he remodeled the lobby. Although it is
difficult to determine, it seems that his configuration of the
lobby remsims. The decor of the lobby presumably dates to the
1963 remodeling. At present the lobby is a deep, but very
narrow, space that meets the concession stand. Two side doors
lead into the theater. Once inside the ground floor of the
auditorium, the sense of vaudeville and live theater are lost.
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Evander's 1941 remodeling included gutting the old auditorium
between the dressing rooms and front entrance of the theater,
from the first floor to the bottom of the second balcony (where
he instelled a false ceiling). The original proscenium has been
removed amd the present one was built for the movie screen. The
auditorium as it stands today is sparsely ornamented; perhaps the
descending chair rail that follows the slant of the floor down
towards the screen, and the stepped ceiling are the highlights,

FOOTNOTES

1 Marquee Magazine, v. 9, no. 4, 1977, p. 20.




8. Significance Survey No. (B-2749
Period Areas of Significance—Check and justify below
—__prehistoric __archeology-prehistoric ___ community planning ___ landscape architecture __ rel_igion
- ——1400-1499 __archeology-historic —_ conservation — law — science
| — 1500-1599 __ agriculture —__economics — literature — sculpture
’- ___1600-1699 ___architecture — education —_ military —__ social/
—— 1700-1799 ___art — engineering —__ music humanitarian
_X_ 1800-1899 ____commerce — exploration/settlement ____ philosophy _X_ theater
— 1900~ ——ctommunications — industry —_ politics/government __ transportation
— invention — other (specity)

Specific dates (see below) Builder/Architect (see below)

check: Applicable Criteria: _A _ B _C _D
and fax
Applicable Exception: _ A B c D E F G

— e —— | em— . —

Level of Significance: _ national _ state __ local

]

Prepare both a smmary paragraph of significance and a general statement of history and
support.

Summary -

The Mayfair Theater (earlier the Natatorium, the Howard
Auditorium, #nd the Auditorium) has served as an entertainment
facility on its present site since 1870,

Originally canstructed as a brick bathhouse called the
"Natatorium,” it was extensively remodeled and redesigned for
various thester uses over a one-hundred-year period. It still
contains vestiges of each subsequent design. The construction
history of the building can be summarized as follows:

1870 Natatorium bathing facility constructed
1890 Converted to Howard Auditorium, vaudeville
theater

1903 Auditorium remodeled by J.D. Allen and Company
1940 Mayfair remodeled into a movie theater

by E. Bernard Evander
1963 Interior and exterior remodeled

The Mayfair was one of the early vaudeville theaters in
Baltimore, sand is an integral part of Baltimore's theatrical
history. The Mayfair's role in wealthy philanthropist James L.
Kernan's "theatrical complex” (consisting of two theaters and a
hotel) was &n important period in its history.

Constructios History

The history of the Mayfair Theater serves as a surprising example
of adaptive reuse.

The original structure, which the present Mayfair Theater frames,
was built im 1870 by "The Natatorium and Physical Culture
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Association of Baltimore City." The Natatorium was a two-story,
Swiss Chalet-styled, brick bathhouse. The bathing facility was
60 by 244 feet. (See Figure 3.). A contemperary advertisement
described the Natatorium as "...a8 source of healthful acquatic
(sic) exercises, and furnishing dinstruction in the delightful and
most necessary art of swimming." :

James Lawrence Kernan, a wealthy philanthropist and theater man,
purchased the Natatorium in 1890 and remodeled it to accommodate
a legitimate theater. The major remodelings at this time were
carried out on the interior. However, the Swiss Chalet motifs
were removed and replaced by icicle decorations that hung from
the cornice, windows, roof frame and doorway. The newly styled
ice palace theater, was named the Howard Auditorium. It appears
that no structural alterations were conducted on the exterior.
(See Figure 4.)

An advertisement in the 1902 city directory heralded the Howard
Auditorium as a model theater with beautiful embellishments,
elaboraste decorations, and artistic draperies, The shows
consisted of strictly high class and refined attractions,
including comedies, operettas, select vaudeville, minstrelsy, and
novel entertainments. It was also boasted as the most
brilliantly lighted theater in America with 2,500 incandescent
and arce lights. The advertisement also draws attention to the
luxurious Art Gallery to the right of the lobby containing a rare
and costly exhibit of fine paintings, rich bronzes and other
exquisite art designs.

In 1902 James Kernan began to formulate an extensive plan for a
"theatrical complex” of two theaters and a hotel. It was to be
the "theatrical blockbuster _of all time for Baltimore - the
Million Dollar Enterprise”. Kernan's dream to provide his
audience with every facility possible for their amusement,
comfort and entertainment was accomplished by his 1903 remodeling
of the Auditorium theater and construction of an adjacent hotel
and second theater. The design of all three buildings was done
by J.D. 4llen and Company of Philadelphia. Kernan had originally
planned to raze the existing Auditorium and build a new theater
to become a part of his "theatrical complex,"” but, perhaps
because costs became prohibitive, he settled on remodeling the
Auditorium. Consequently, the Auditorium was extensively altered
and received a new facade in 1903, (See Figure 5.)

"The Grand opening of the Million Dollar Triple
Enterprise took place on Monday, 4 September 1905,
and it was billed, with the normal theatrical
modesty, as the 'greatest combination of
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Buildings in the world'. Maybe it was; within
the three buildings there were 120 hotel rooms,
2 barber shop, a 550,000 Turkish bath, a
rathskeller, an art gallery, an oriental banquet
room, & billiard parlor, 3,600 theatre seats,
and a huge, underground electrical generating
plant called Machinery Hall. 2-story Machinery
Hall was located below the rathskeller and 3

provided electricity for all three buildings."
(See Figure 6)

This was the

This was the heyday of live theater in Baltimore.
place Baltimsreans went when they wanted theatrical

Theater owners and developers during the

entertainment.
"...in a

industry's imfancy subscribed to a prevalent idea that
sense, these theaters are a social safety valve in that the
public car partake of the same luxuries as the rich, and use then
to the same full extent.” The Kernan complex fulfilled this

ideal.

Until the completion of the Maryland Theatre (the second theater
vaudeville acts had been featured at the
the Maryland seemed the
and

in Kernan's complex),
Auditorius. As a new and dazzling stage,
more attractive--and appropriate-~space for the stage acts,
became devoted exclusively to high class vaudeville attractions.

A City directory advertisement in 1907 proudly declares the
Auditorium as "Baltimore's Coziest Playhouse,® im which the
patron could be entertained with musical comedy,
extravaganza, and comic opera. (See Figure 7.) During
intermission or before or after the show, amusement could be
found at a magnificent $50,000 Turkish bath (the finest and most
luxurious in America), a rathskeller, an art gallery, an oriental

banquet roem, and billiard and pool parlours.

spectacular,

In 1912, the death of Kernan and managerial difficulties
overshadowed the theater's early success. During the decades of
the 1920s and 30s stock shows --popular but not prosperous--
appeared at the Auditorium with key attractions such as Spencer
- Tracy Pat @'Brien. Hard times fell on the Auditorium like so
many theaters across the country in the late twenties and early
Attempts to keep the Auditorium open included
two~a-day movies with a large orchestra, a
and lectures on cooking techniques. The

thirties.
legitimate shows,
political convention,
theater closed in 1939,

C.W. Hicks, a theater operator in Baltimore purchased the
building in 1940, and began plans to convert the theater into a
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movie house. He commissioned local architect E. Bernard Evander,
who preserved much of the original building exterior. However,
on the interior:

to create a new theater within, the old auditorium was
gutted between the dressing rooms and the front entrance
between the first floor and the bottom of the second
balcony, and a new procenium for the screen was built. A
felse ceiling was installed to bring the towering vault
of the Auditorium lower. A new floor was laid and the
lobby area was completely remodeled. Incredibly, the
original ceiling, projection booth, second balcony,
dressing room area, and basement are virtually intact.
Cn the exterior of the theater, the major changes were
the addition of a massive marquee gnd the modernization
of the front entrance beneath it.”

In 1941 the movie theater was reopened as the Mayfair. It was
technically ahead of many theaters in the country. It was one of
the first theaters equipped to broadcast live television
productions and to accommodate the new three-dimensional sound.
It alse featured "black light” which illuminated designs on the
carpet and "airplane seats.” The movie house was operated by
the Hicks Circuit until 1957 when it was purchased by the JF
Theatres {wvho have operated it since). By 1960 the Mayfair had
been equipped with 70mm equipment. The Mayfair underwent
extensive remodelings in 1963 for the Baltimore premiere of
"Lawrence of Arabia." In this renovation, "the front of the
building as well as the marquee and lobby were redone. The inner
lobby was paneled with polished walnut. A new curtain of
tangerine red was installed, and the auditorium walls were
covered with green and blue cloth. New deep red carpeting was
laid, and new glass box offices flanked the black tile front.

The main entrance was gormed of three large, circular doorways
framed in gilt metal."

Architects

The architect of the original building, the Natatorium on Howard
Street, is not known. The architect under James Kernan's
guidance in 1890 who redesigned the Natatorium into the
Auditorium with ice palace motifs is also unknown.

In 1903 the extensive remodeling of the Auditorium was done by
the Philadelphia firm of J.D. Allen and Company. John D. Allen,
who was aa architect and an engineer, specialized in interior art
decoration and theater work (according to business directories
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issued in the 1890s).2 An extensive entry in the Biographical
Dictionary of Philadelphia Architects lists theaters to his

credit in Pmidadelphia, Pittsburgh, Brooklyn, New York City,
Atlantic City and Baltimore were designed or altered by Allen.

Local architect E. Bernard Evander was commissioned to work on
the Auditoriuz in the 1940s when it was converted into a movie
house. Evander was considered a top "theater architect” during
this era; he studied at Glasgow University in Scotland. Evander
was responsible for the design of nine theaters in Baltimore, and
remodeled the Hampden and the Mayfair theaters. Born in Sweden
in 1893, he died in Baltimore in 1975.

RECOMMENDATIONS

It is unclear at this point whether the interior of the Mayfair
Theater would contribute to a nomination of the entire structure
to the Natiomal Register. Clearly, the historical significance
of the interior is strong because of its role in Baltimore's
theatrical history and place in the heyday of early vaudeville
theater. ®However, the integrity of the interior spaces is
seriously cozpromised.

The extensive 1940 and 1963 alterations made to the Mayfair's
ground floer interior have seriously eroded its significance.
The old auditorium was gutted, a new procenium was built, the
first balcony removed, and a false ceiling installed. The
existing auditorium retains almost no sense of its earlier
original design, and there is no particular design merit or
historic sigmificance to the existing design. The apparent
resulting lack of integrity is a weakness to any proposed
National Register nomination if it is irreversible. A careful
analysis of its current condition is therefore recommended.

Although a case could be made that the remaining interior
elements at other levels of the theater have sufficient integrity
to be significant, it is impossible to predict how any review
board would react to such a nomination.

The interior significance is, as well, inexorably tied to the
significance of the building's handsome facade, which (with the
exception of its marquee) is little changed since 1903. The
entire structure should be evaluated as a whole, and the current
inventory wkich CHAP is conducting of the exterior will assist in
this effort.

As a general statement, the most significant interior ‘spaces are:
1) the early Turkish bath at the basement level which may survive

N
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from tke original Natatorium structure, and 2) extant elements of
the elegent second balcony space which dates from the 1890
conversion to a vaudeville theater. Both spaces have merit--the
baths &s reminders of the original Natatorium facility and as
part of Zernan's complex, and the second-level balcony as a
glimpse of the early vaudeville theater and the elegance early
theater erchitects embellished upon their design. Other early
elements of the theater survive (including the dressing rooms,
etc.) which make varying degrees of contribution to the interior
significance.

FOOTNOTES

1 Marguee Magazine, v. 9, no. 4, 1977, p. 18.

2 Ibid, p. 19.

Ibid, p. 19.

4 Exit, p. 13.

> Exit, p. 96.

6 Marquee Magazine, p. 20.
’ Exit, p. 96.

® Ibid.

9

Biographical Dictionary of Philadelphia Architects, p. 7.
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FIGURE 3
The Natatorium (and the Academy of Music) 1890

Photo courtesy of Peale Museum

FIGURE 4
Hernan's Howard Auditorium, about 1892
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THE NzZW AUDITORIUM THEZATRE TO EZ ERECTED BY MR. JAMES L. KERIAN

Tha new Acditnriom : which Magagzer
Jam=g L. Kemman will eroct on tha site of
ki3 present parLouse. ui: North Iowarnl
street, will b & bandsowe and luposing
rtrurture, a gicture of Nh:lch itsglven alwwe,
Tt wlil have n seating eagacity of 3,100,

The frant af t5e bulldinz will be of gran-
Ite and whiteteera cutlla } It will tower 74
feet above the etreet aud He abnuz the same
belzkt as tha Arademy of Musle, Underthe
fret Mour will ba the aplendidiv-equipped
Turkish bath asd machioery hall, cutranes

to theee beltg through the door to the |

right, or stk of the theatrs entrapee. A
rassagenny alfl ~onoect, with the rmrka

keller nmel caft gor lu ejurse af consiruc- |
tlon ou Frowddn sfreal ns a part of thr

Maryland Theerre. The achinury dall wili
he fared wit) ginesd brirg walls. It will
cnptain frur semiric nne'uoro. which will
fmish A000 Weandle pdwer incandesceut

gnta fur T~ watire new group of Karnan -

bulldmgs  Tts Turkish bats will he maod-

ern In every wrtlc—ular' with a marble-

lined plunge.

part of the dnfd'=g aloge will be 320,04,

All tho zorridizs azd lub%irs of the theatra
¢ Wil he walpsowel B fo2er bign with Itallan
: martle, The asiics ;m‘\ af Ilercen tulld
, longe will bie weprol '
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The cost of Otilug op this.

fAar one rowuf W0 Modern Lhsetres—the An-
dltorinm and the Marviand ballt op the
rantrileser coustruction plan, ~imiearngall
Ealiery pouts, a rathekeller, S0 Ly 4 feet;
aonfe, FARF D4 Teel ) o Tl "4y T feet
n Tarkish heth, 87 by 109 fivt: a ronf gar-
wlen, Bl by 94 feet, aml a muchinery hkuoll,
9 Ly GF fret., The arctitects are the Jiohy
D. Allen Corepuny. of Pblladeipbia, and
the contractors are Mesars, 2. W and Gen,
. Tunuas, of this ¢!1f. The new thearrrs
'“‘I.H Lie ready for opeging #atiy (o October

Tue old Andttariim elosed 1ts doars Inst
night and workmen will heyglu 1o dumnital
At this week, (iver 400%) permnps nttendsd
the two parfornances of “Happy Huoiizan™"
yesterdoy, almnoat erery luek of spacn be-
Iz oerupled sl night. When the rugtala
ol ou the Innl weens I was proaurtis malsed
nwgoin and Mr. Kernan Was calied frem lls
nflire, Np beibu!f of 1Lke ewmployes Mr. Chaa,
I. Koapp, Mz Kernag's attorner, preseut
i to the onpagnr e iingnifcent durw! Lerse.
shos slx feet Ligh. Az Knapp brivy re-
vlowel Mr. Keroan®s soecessful career an a
mannger and spolic of Lin enterpriaa iu
epeoding zearly La!f a millien dnilars In a
oaw Clustur of theetrs bulldlnga, M: Ker.
nap 2xpressod hla tSaula afer whicra Miss
Loberta Respn sanz “Awid Ling Srne’”
the “Happr ilooligan™ ewzpany awmid the

lamae betmlme fm she abeme

M Vaseom

oy e e

Raciness Mazager Fredeeirk O
ger, Trenenrer L. A, Perrntadtin!, Dvarhesp
ve Willam Tubman and Patsviinsn Haerrr
udvs fhic thratrs nere
et

Ailrn, wlhaose poeat i
kept huay for wome e klaklng
with th+lr frisrnds.
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Tie Auditarlim bulidicz waz rreered 0
1552 by the Latataricm rompany for nae A

w oanhumntue s heol, Lutl th= enterpriss waas
not wiecessful. For aoma yrars afterwanl
the hmiiding was eontrolied acd avecupied
hy the Oratorin Boctety, 1t was sl at aur:
tion in Jrerember, 1AUL, aud purchased by
Mumara. 12 L. Martletr, OTto Sutro and br
J. 1. Cuiselm fur $15.000. The pext A3)
Mr. Kernan purehased It and conluried va
roaus amnarinent enterprineeg there for sev-
vral ;a.ar.q: Includlng ac Edec Murer, an
fee pala-s aud sumimer aperas, 10 the Int
ter of wrlreh Jennds Wiuatno was the prin
clpai atizacting. Ahaut seven Forre AR Al
heruan alalorately redited the hullMng.
added the palis garden and made it astralght
vaudeville bovae,

A homber of well-spoawn actors And v
trenaes LoTe appoarsd sg tha Adiiaricom.
Includiug Allie Flsher, Frauk Maye, Vesta
Tlily, Clara Marris, Hoss Coghilan, Manrles
Bamrrmer=, itolert IDilyard, s Wilkitame,
Webter ard ielda Tony Pastar. JoLn Sa.

Mlmcieom Memale and Warla Taumam
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FIGURE 6
The Auditorium after remodeling in 1903
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The Baltimore MAYFAR I, (1) formerly the MAYFAIR and Above: Kernan's Howard Auditorium, on Howard Street, about
before that the AUIXTORIUM. is a delightful example of a much 1892. [Note the curious icicle decorgtions.] Below: The Natatorium
remodeled theater whidh still holds ornamental and structural .  and the famous Academy of Music in 1890. Admirers of street lights
secrets of its past. A reesnt examination of the building revealed should note the gas light in the foreground and the clusters before
slements of its onebucdred year history many of which are the Academy.

intact. In this article fre building will be called the Natatorium,
AUDITORTUM or MAYFAIR depending on the time being
discussed. - .

The MAYFAIR I dates from 1941, but the building in which it
is located dates beckn 1905 with portions even older. Around
1870, en association called “The Natatorium and Physical
Culture Association of Bsltimore City’* was formed by Dr. James 3 o T e e
A. Steuart and others. They selected a spot on North Howard B s el
St.. — somewhat nertivef the main business district — and built i
the Natatorium — a 60ty 244 foot bathing house and swimming
school. A contemporesyad described the Natatorium as . . . a
hygenic agency, supgiping with the most approved means, a
source of healthful acquatic (sic) exercises, and furnishing
instruction in the delightful and most necessary art of swim-
ming." In an 1890 phoig, the Natatorium appears as a two-story
Swiss chalet-like builfiag. In that same year, James Lawrence
Kernan, Confererate veteran, weslthy philanthropist. end
theater man, obtained the Natatorium building and converted it
into a legitimate thsster — the HOWARD AUDITORIUM.
Kernan's first remodseimg was of the interior; then, in 1903, the
building was drasticaly altered. Judging from a comparison of
1880 and 1903 photos, the remodeling involved the addition of =~
another floor end doubtlessly considerable internal
modifications. The exterior was originally made to resemble an
ice palace with icicles®anging from the Jedges, but these were
removed in the moreconservative 1903 building. As early as
1802, James Kernan was planning his greatest project — the
theatrical blockbuste: of all time for Baltimore — the Million
Dollar Enterprise (2} He decided on the area adjacent to the
AUDITORITUM for the complex of two theaters and a luxury
i hotel The cornerstonsof the MARYLAND Theater was laid on
19 March 1803, and swen months later the theater opened. The

1. It wat renamed MAYFAR 1 in 1973 when the LITTLE Thester acroas the sireet
Was rechristened MAYFARRN. _: .. 2 .. . = .- Ciese
8¢ 3y Around Mis time, Kernarwes inferested in nine Other theaters — fhe HOLIDAY
:#—’-Y‘E!L.IIDN‘LSIREH. MONUMENTAL. and B1JOU in_Bahimore; e .-
AmeihYCEUM EMPIRE. snd LIFAYETTE OPERA HOUSE ta W g
it Yo XS =

o e -
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old AUDITORIUM gprened its final year on 12 September 1904

with the William & Brady production of “Foxy Grandpa®

starring Joseph ¥e and Carrie Demar. It was then described
by manager Kermsz as ‘“‘without guestion the coziest and
prettiest theater di@s size in America.” Two years later the
Hotel Kernan and fis nsew AUDITORIUM Theater were opened.
All three buildizgs were designed by J. D. Allen and Co. of
Philadelphia and bai¥f by D. W. and G. H. Thomas of Baltimors.
Unlike the rejuvsasied AUDITORIUM, the MARYLAND Theatsr
and the hotel were built new from the ground up.

The grand opesisy of the Million Dollar Triple Enterprise took
place on Mondsy. 4 September 1905, and it was billed, with
normal theatrical madesty, as the greatest combination of
buildings in the wa#i.'* Maybe it was; within the three buildings
there were 120 houi rooms, a barber shop, a $50,000 Turkish
bath, a ratﬁskalﬁr,n art gallery, an oriental banquet room, a
billiard parlor, 3,632 theater seats, and a huge, underground
electrical generstmg plant called Machinery Hall. Two-story
Machinery Hall wmas located below the rathskeller, and
provided electricity for all three buildings. Tours of the hall
were available, apf patrons could admire the whits-uniformed
mechanics and stwadants who operated the generators.

The grand opening show at the MARYLAND featured Keith's
vaudeville — inciufimg the latest Kinetograph moving pictures
(3) — and t.h;!‘r AUDITORIUM presented Mason and Mason in the
musical comedy “Feitz and Snitz.” Seats at both theaters sold
for 15c, 25c, 50c. aad 75¢c. The Chevalier Albert L. Guille, late
leading tenor of the Heinrich Grand Opsera Co., sang nightly in
the hotel dining reem and rathskeller palm garden.

Before the MARYLAND bad been built, vaudeville was the
fare at the AUNTORIUM, but with the coming of the
MARYLAND, vauésville was transferred to the newer theater.
The AUDITORIUM went to musicals and legitimate shows. The
management of the AUDITORIUM was shared between Mr.
Kernan and veterss theater man George W. Rife. In 1909 it was |
lzased to the Shubert Organization. After Kernan died, in 1912,
his close friend Frederick C. Schanberger became the president
of the Kernan thaster interests. A bitter fight occurred in
September 1913 wien the merged Klaw and Erlanger - Shubert
booking offices signed an agreement by which their attractions
would no longer be presented at the AUDITORIUM, but would
be placed either &2 Charles E. Ford's GRAND OPERA House —
better known as FORD's Theater — or at the ACADEMY OF
MUSIC. According to the terms of the agreement. Ford and
Samuel F, Nixon, ewner of the ACADEMY OF MUSIC, would
assume the Shuberflsase of the AUDITORIUM, pay the $15.000
yearly rental to the Kernan Co., make repairs to the closed
AUDITORIUM, and rent it out. Schanberger disputed the whole
arrangement, end declared the lease void. Five years later
everybody was on friendly terms, and Schanberger arranged a
five-year booking deal with the Shuberts. The AUDITORIUM
was to play all of the shows in Baltimore produced by the
Shuberts, Al Woeds, Elliott, Comstock, and Gest, and Selwyn
and Company. Tie theater remained under the personal
direction of Schagberger with Leonard B. McLeughlin as his
business manager. Juring most of the twenties and thirties, the
AUDITORIUM premnted stock shows with such greats as Marie

. Dressler, Marjorie Rambeau, Henry Hull Spencer Tracy, and
Paul O'Brien. In 1409, there was a briaf attempt to show two-a-
day movies with ¢ large orchestrs to accompany them, but it
was apparently mt very successful By the late thirties,
legitimate shows, movies, a political convention or two, and
lectures on cooking techniques were not sufficient to keep the
AUDITORIUM opex So, in 1939, with a two-week run of “'Abie’s
Irish Rose,” it clossd. The next year, C. W. Hicks, operator of a
small chain of neigtborhood theaters, acquired the building. He

« _commissioned localarchitect E. Bernard Evander (4) to prepare

2uq

. 3. Moving pictures hadheen shown at the MARYLAND since at least March 1904

A When “The Great Trawm Robbery” and fiims of the recemt Baltimors fire were
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Pnoto: Baltimore News American

Above: In this 1917 photo we see the new Auditorium facade a .
the Academy hosting a Shubert musical comedy.

Below: This 1955 photo reveals the Stanley Theatre, which
replaced the Academy. and the new Mayfair marquee on the ¢
Auditorium facade.

Photo: Robert K. Headley,
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plans for converting tie building into 'a movie house. Credit is
due to Evander for the preservation of much of the original
building including tke front and side walls of the AUDITORIUM.
To create a new thsawsr within, the old auditorium was gutted
between the dressig rooms and the front entrance and bet-
ween the first floor and the bottom of the second balcony. A
new, false ceiling was installed just below the second balcony
and a new proscenium for the screen was built. A new floor was
laid and the lobby ares was completely remodseled. Incredibly,
the original ceiling, prejection booth. second balcony, dressing
room area, and bassmest are virtually intact. On the exterior of
the theater, the major thanges were the addition of a massive

triangular marquesand the modernization of the front entrance

beneath it.

The new movie bouse, renamed the MAYFAIR. opened on 31
January 1941 with "A Night at Earl Carroll's.” At that time, it
claimed to be the first theater in the country equipped with
facilities to accommoéate television and the then-new three
dimensional sound. Ukre-viclet light, to bring out special effects,
was also featured. The MAYF AIR seated about 850 persons, but
there was only one really comfortable row in the whole housa.
Most of the rows warstoo close togaether, at least for this writer,
but one row —mid-wey dewn on the left—faced an aisle so you
could stretch out your legs. The Hicks Circuit operated the
MAYFAIR, mainly with Republic pictures, until 1957 when JF
Theaters acquired it. By 1960, the MAYFAIR had been equipped
with 70mm equipmerit, #ud the seating had been reduced to 783.
It was extensively remadeled in 1963 for the Baltimore premiere
of *'Lawrence of Arsbis™ in June of that year. The front of the
building as well as themarquee and the lobby ware all redone.
The inner lobby was paneled with polished walnut. A -new
curtain of tangerioe red was installed, and the auditorium walls
were covered with green and blue cloth. New deep red car-
peting was laid, and msw, glass boxaffices flanked the black tils

front. The main extreace was formed of three large, circular.

doorways framed in it metal
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: Above: Detail of the second balcony, showing the 1915 projection “

booth. They apparently had the center aisle closed off to traffic.
[Photo, 1875] 2 &

Below: The Second Balcony of the Auditorium, viewed from the
dressing rooms above the stage in 1975. Now, THAT is what one

. could call “steep.” Note the pillar decorations.

Pnoto: Robert K. Headley, Jr.




" Recently, throughthe courtesy of THS member Don Gunther,
executive director ef f Theaters and Mr. R. Crabtree, the
pssistant manager &tk MAYFAIR I, I was able to spend a total
of eight hours exiomag and photographing the labyrinth
remains of the AUDZTGEIUM. The original right stairway begins
past a small door mear the manager's office. It ascends three
levels past the modern projection booth and mezzanine to the
gecond balcony. There @ a feeling of moving back in time the
higher one goes untl yow walk out on to the second balcony and
expect to see 8 Shubert show in full swing. The steeply sloping
sacond balcony is sirtsally intact since the MAYFAIR's false
ceiling is hung just below it. The ceiling of the second balcony is
supported by ornamentzl plaster encased columne and contains
a large dome’ decerated with still bright paintings of muses
primping in'idyllic sattags. The 1915 projection booth, located
at the top rear of the second balcony, and also intact, has the
portholes almost atfloer level. The location of the ports made it
necessary to cut a patbdown through the balcony seating, and
undoubtedly made the booth less than satisfactory.

No traces of the proscenium arch could be found, and, after a
precarious balanciag sct across some planks and stesl “I™
beams, I could see the entire second balcony from atop the
dressing rooms. A rickety wooden stairway leads down through
tkree levels of dressing rooms behind the present screen. The
chorus dressing rosm is on the top level, and still contains the
make-up tables with wire lightbulb holders above them. The
other dressing rooms each cantasin sinks and other bits of
furnishing.

A stairway on the Jeft side of the theater gained by going
through the new prejection booth goes up to the second balcony
and down to the besement. A lobby at the top of the stairway

7 _— ,
53 {__}{.‘J(-j !

connects the right and left sides. Three stained glass plus man
plain glass windows provide light to the lobby. Several smal
rooms, bathrooms, and what may have been a coat room adjoin
this lobby. ; :
- The stairway to the basement leads past a modern tick:
booth — now boarded up — through & limestone, arched °
doorway dating from the 1905 renovation, and down another

flight of steps to a long corridor. This corridor runs the enﬁl-

length of the theater and leads to the Congress Hotel, to the no
demolished MARYLAND Theater, to the AUDITORIUM's
dressing rooms and machine room, and to the Turkish bath
complex beneath the AUDITORIUM. The heart of the Turkis

baths was the swimming pool It is located below the front of tl
suditorium and measures approximately 20 by 40 feet. Adjacent
to the pool are the remains of dressing rooms, showers, steam
baths, and exercise or massage rooms. There are even tokt
facilities for women. The basement walls are finished in whi

tile. Marble slabs are spread about lavishly — on the rim of the .
pool and as table tops.

The myriad of tiny rooms and closets in the AUDITORIUM a -
a treasurs trove of theater history. Behind a wall on the secor
balcony I found dozens of ancient tickets. In the basement are
some of the original doors — huge thick wooden doors with
spaces or rectangular glass windows, and a pile of letters, witl
lightbulb sockets in them, which must have illuminated ¢
tractions on the rooftop electric sign.

No doubt there are many other items of theatrical interest
hiding in the dark nooks of the MAYFAIR-AUDITORIUM, anc
hope to spend many more hours discovering the secrets of tt
theater that time forgot ’

Photo: Robert K. Headley, Jr.
Below: Detail of the dome decoratior
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Mayfair Theatre B-2249
508 North Howard Street

lMarket Center - Metrocenter Survey
Baltimore (City), Maryland

Photo: Janet Davis

March 1986

Neg. loc.: Maryland Historical Trust
Northeast corner view
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Mayfair Theatre B-2249
508 North Howard Street

lMarket Center - lMetrocenter Survey
Baltimore (City), Maryland

Photo: Janet Davis

March 1986

Neg. loc.: Maryland Historical Trust

Detail, main elevation
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MARYLAND HISTORICAL TRUST WORKSHEET

NOMINATION FORM
for the
NATIONAL REGISTER OF HISTORIC PLACES, NATIONAL PARKS SERVICE

Mayfair Theater

AND/OR HISTORIC:

Baltimore Natatorium, Howard Auditorium, The

Auditorium

snd
STREET AND NUMBER:

506-14 N. Howard Street

CITY OR TOWN:

Baltimore

STATE COUNTY:

Maryland e

CATEGORY

OWNERSHIP “STATUS ACCESSIBLE

(Check One) TO THE PUBLIC
[ District l]/BuIlding ?./Publie Public Acquisition: ﬂ()ccupi-d Yes:
[] Site [[] Structure Private ] In Process O] Unoceupied ?oﬂri:l.dI
[] Object . [ Both [] Being Considered [ Preservation work Unrestricted
in progress D Ne °
FPRESENT USE (Check One or More as Appropriate)
(] Agricultural (] Government 1 Park [ Transportation [[] Comments
) Commercial [ Industrial [C] Private Residence (] Other (Specity)
[C] /Educational [ Military [0 Religious .
R{Em.ﬂulnm:m O Museum [ Scientific

ETREET AND NUMBER:

CITY OR TOWN: STATE:

 DESCRIPTION

COURTHOUSE, REGISTRY OF DEEDS, ETC:

Récords 0ffice Room

STREET AND NUMBER:

Baltimore City Courthouse

STV oR o T — ST Ev——
Title Reference of C'L;v B ) a

TITeEon SRy City of Baltimore Neighborhood Survey

DATE OF SURVEY: 1976 [] Federal 0 Stats CJ Ceunty & Local

DEPOSITORY FOR SURVEY RECORDS:

COMMISSION FOR HISTORICAL &

STREET AND NME}‘HlTECTURAL PRESERVATION

. Room 900
ITY OR TOWN: :
26 South Calvert St -
e A 21202

Ps <708
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{Check One)

[] Excellent B/GODd [ Fair [C] Deteriorated [] Ruins [J -Unexposed

CONDITION

(Check One) (Check One)
Qﬁhlurod [} Uncltered [} Moved wiglne'- Site

DESCRIBE THE PRESENT # 4D ORIGINAL (if known) PHYSICAL APFPEARANCE

The first floor of this elaborate four story theater has been remodeled.
The three pairs of glass and steel entrance doors are enframed by strange
curvilinear sidelights and overlights (whose mullions form an "M" over

the central pair of doors). Two display cases flank the entrance. On the
far left and right are the ticket sellers booths each a % cylinder. Black
opaque glass sheaths the walls. The three sided marquee stretches the
entire width of the facade and obscures the lower part of the second floor.

Above the marquee, the walls are of horizontally rusticated marble. The
top portion of a central round headed arch just visible is flanked by
ornamented niches. Each niche is flanked by fluted pilasters and is
capped by a shell. A cornice-like band course which stretches across the
building over the second floor is emphasized over each niche by a swag,
and a rounded split pediment, ornamented with a mask (comedy on the left,
tragedy on the right). Two round headed windows are partially visible on
both sides of the central ccmposition.

The third and 4th floors are arranged thus; a central portion of 2 bays
flanked by two piers which are set between 2 wzll sections, The central
cemposition is divided intc 3 parts by 2 half columns and 2% columns, 2
stories in height, which are capped by full arches, Each of the three bays
on the second flocr has a one over one window, The pilasters at this level
are pierced by 2 circular windows and the outer bays each by z single one-
cver-one window. The fourth floor windows between the columns are arranged
in 3 piers over a band of guilloche carving, Each pair is capped by a lu-
nette window under the arch. The other L windows on this flcor are round
headed, the ones on the piers set into elaborate pedimented enframements,
the cuter ones into similar, but flat lopped enframements,

The cornice features modillions and a paneled frieze., It forms relief
portions where interrupted by the 2 piers, which are crowned by pediments
ornamented with scrollwork.

Set back from the cornice is a filed mansard, czpped with curbing. Five
round headed dormers punctuate this roof,

238
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INSTKUCTIONS

SEE

b-2249

PERIOD (Check One or Mor
[} Pre-Columbian
[ 15th Century

Appropriate)
[:' 16th C.r!fury
[ 17th Century

= 16th Century
19th Century

D 20th Century

SPECIFIC DATEI(S! (If Applicable and Known)

Abor iginal
(3 Prehistoric

[C] Historic
Agriculture
g Architecture
O Arn
[0 Commerce

[0 Communications

[ Conservation

AREAS OF SIGNIFICANCE (Check One or More as Appropriate)

[ Education

[C] Engineering

[ Industry

[l Invention

O Landscape
Architecture

[ Literature

O Military

[ Music

00 000 00

Political
Religion/Phi.
losaphy
Science
Sculpture
Social/Human-
itarian
Theater

Transportation

[] Urban Planning
[[] Other (Specify)

STATEMENT OF SIGNIFICANCE

most ornate,

was converted in 1890 to its pres=ant use as a theater.

A JAIROT 2

Originally constructed as the Baltimore Natatorium, this structure

The interior

has since been remodeled numerous times, but the Beaux Arts facade has

remained essentially intact above the first floor, one of Baltimore's

PsS—=T708



EGCRAPHICAL DATA @i 7 Sy i
LATITUDE AND LONGITUDE COORDINATES LATITUDE AND LONGITUDE COORDINATES
DEFINING A RECTANGLE LOCATING THE ProreRTY |0 DEFINING THE CENTER POINT OF A PROPERTY
R OF LESS THAN TEN ACRES
GORMNER LATITUDE LONGITUDE LATITUDE LONGITUDE
Degrees Minutes Seconds | Degrees Minutes Seconds Degrees Minutes Seconds | Degrees Minutes Seconds
Nw o ] - o v - s ] ] - o ’ -
NE o . - =] ] "
SE ] v L] Q v -
SW o . - o " -

APPROXIMATE ACREAGE OF NOMINATED FROPERTY:

‘Acreage Justification:

FORM PREPARED

NMAME AND TITLE:

Planning Assistants f

ORGnNIZATiohmMMISS|ON Fm H'sm &

DATE

mﬂmm
Room 200

ciTv or Town: 20 South Calvert St. STATE
™ Itimore, Md. 21202

JState Liaison Officer Review: (Office Use Only)

Significance of this property is:
National [7] State [] Local []

Signature
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B-2249
Mayfair Theater (Howard Auditorium, The Auditorium, Baltimore Natatorium, Polis
Auditorium and Turkish Baths)

508 N. Howard Street

Sanborn Map 1890, Volume 2, Sheet 55 a
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B-2249

Mayfair Theater (Howard Auditorium, The Auditorium, Baltimore Natatorium, Polis
Auditorium and Turkish Baths)

508 N. Howard Street

Sanbom Maps

> 1] B T
- z E7ICY AuDIToRIUM Mv#fc HarL W’%ﬁ o4
R . e
: , I oot )
i ------- ?.'-- ———— 1:__"—!‘_;_-)”& 'Y Gy _j
(\'f 76 re Roor § ?E =
] o” I
7—:13 W ﬂ N z i - ° gv‘-"" 7 ;
g ! 5 2o g "'“‘d'°
T i (A ST
3 u_é 2 £ % i
e o 0 i
_.5'.' ii 2} 13 o
J “ ‘o : ’; Jé: '!ﬂ-' o ﬂz 46;‘5 ®
olume 2, Sheet 141 — 0 6 906 ok A 02 8 "
! 4 e f STHIRS wr ”
v 3 .--""-. m %_d §55g§§
g -ﬁf:m Porss Fuoxmﬁym A gg';gi 9
of * G i TugrisH Barns B8 v &% | si'ig "§§
e @ gg ot Gp&gﬁfgred" i §eb g;
e PP ),
2 L Marvions Pt Lt fresitss

i 0 —+—
*, 1y 3? B s 0w R L
. LA} Tores Kewwan 8 - FcR0EmY f/"m
s AW D e oo Ganatructn e td 3
& \\ b S ',, —_— w m ! " I
¥ Moo g PR o .‘gg;m‘ﬁ_‘ o NITCHEN cl__m s ’g: kg
5 W;?E;% pjﬁ SEEL Pz Ot $ _;‘ X H:
L ;wu.anr ” RESTRT ore -ﬁf}!"‘l %: h;
1914, Volume 2, Sheet 127 [¢/ #05)  g& SR e Rp @Pe
= e —n® Vo Sl Al S X
= e : .
72| 7 AT O TO T TE O T L
lfl * . .

e =_? v
.U_.‘{ $
X by
¥
£ 3.
T - o ;
Auro H 1 i
\PRRKE qQ % g: h §
F - 2o~ Xy :
Tl iy, i DY
1952, Volume 1A, Sheet TA [S5e7id % & Ops g |
:r _p__ ey ___-__"‘ ] e :
TR 1 e e — W,V W W P : !




T TN

‘QQ_._O_._'_'_.Q._Q_l_'_.’-_.!-"_'_._.[p...._.l._h_.lovtlp-l.- BEasaraRsR RNt Rt ERL,

.'..'.b.ﬂ_c_.‘_.-._..._...‘.._.._..._.-‘o__._:..nllto-- =embw

(g T
i I . G Pt | ~ fe Ay - q:
‘!‘- S lF - A el it "&:
L.‘, SRS e L g :
|8l U WA FAN—2L LEESF -
by e~ 25 LA
| :
;--!::Lur_::u:;::L-_-?Lrs. [’ / — \ -
i Pl =
| ey \t - - ke U 5

== ) /
- r-‘i
o
‘_ U‘ 5
(%

O <% ol N B AN

5 ONERE [ SEEFLE)
< e 2,016 5P

HAY AR - ICO 7R 4
e e A

T

Y g - -
L ; !/ ]l [
m = l‘\_ — E N
RN ] B - %
S _ ; - I
1 1
SO W HOWARD (zay 2 e | m
OWRER- MATLR RN ThE T - '
’ Gy CoaLl i : J'

STE- 40P < F
iy - CFRJL-F4lley FL “ Jv

-I.II.I..I.I...'.........I.....I.._'_ﬂ-..'.

TTAL - Evloc »F , o b
AR DS - 122 e s “
.t - e ley P LENACLE F:\'—'
) .'______.__,_,,a". "Iif/- -_'- _' N
JTTTeRis St s s et netinibenes M_?I' : w |
; I .
2= TR AR NIRRTy rTY =EnE \"'-"

E I—."I'-",._.. ' E
.oom.p..l.t..trlon-.ovuo?vt.oounnouoon acand J

S S R
ENINER ~MEEAIL B AT
T e e
MAX TAwl = 4 T':" b Y A 00

Lsssssasnannnand

......I.................ll..

] MAN &7 pu A T i ;
a
[ . 5
: c
s mc i
- £ i
. |
- b ]
= : !
© ! ; . s \ ‘ I
. = o= | |
: L T e [ L S, R I
[ . 5 T bl LT X P, en . ':|
4 | e s ey A
i L - - [ 5 -
; T R e O T PN TS
. { g . :.r‘r-: B et L N T L | %
; | | : u =AY FAL L JF RV N % = o, :
LI TR W BANCIN & B0z e b e ¢ M»Eis-eo e $ :
OWREK. = EZNTE COF MAETL D 1 e e~ : :
O THE T A . |a
STE- 26725 o F T :
VAN FA K - 2o A P A > 2 i = '*m-mouﬂmp:
WL pu's -2z L u LA S
) ~ = |
' | . .
¥ ] w i IJ
: ¥ i s
: e
-
]

A% g Ay Flredhoe, o5
OwhER ME “maAn e | KA
S E-L5T7E . F
Tl g - R
Wax p_ W - -

oy

F_:,-'__Jl_ﬁ

LRI R T R R LTI Tl b

sEREsERREERERR SR
=

- s e

' ke
H {

|

i

NATIONA
PELISTE!
BoUNPAI

L T

e

= —»

)




B-2249

Mayfair Theater, ruin (Howard Auditorium, Baltimore Natatorium, Polis Auditorium & Turkish Baths, The
Auditorium)

508 N. Howard Street, Baltimore

Late 1880s

Kernan's Howard Street Auditorium at 508 North Howard Street in Baltimore City. Subsequently, it
became a movie house, the Mayfair, (circa 1941). It had started out as the Natatorium, a gym with an
indoor pool, (circa 1870). James L. Kernan acquired it sometime around 1890 and remodeled it between
1890 and 1903. For almost 40 years, it was known as the Auditorium. This is an excellent front facade
view of the Natatorium before 1903.

Date: 1898
Source: From the Marvin Thomas photo album
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B-2249

Mayfair Theater, ruin (Howard Auditorium, Baltimore Natatorium, Polis Auditorium & Turkish Baths, The Auditorium)

508 N. Howard Street
Block 0530, Lot 038
Baltimore City
Baltimore East Quad.
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